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AHTHUTE3A KAK CPEACTBO PEINIPESEHTAIINU COLIUAJIBHBIX
KJIACCOB B POMAHE UPBUHA LIOY «bOI'AY, BEJIHAK»

Annomauyun. TopuectBo HMpBuna Illoy OTHOCHMTCA K aMEPHUKaHCKOMY
peanu3My BTOpoil monoBUHBI XX BeKa U XapaKTepU3yeTcsl IPUCTAIbHBIM BHUMaHUEM
K COLMAJIbHOMY CTPOIO aMEPUKAaHCKOIo OOIIecTBa U MpoOIemMaM, CYIECTBYIOIUM B
HEM Ha JAaHHOM HCTOPHYECKOM OTpPE3KE — B IEPBYIO OYepenb, K IKECTKOMY
CTOJIKHOBEHHMIO Ooratbix M OenHbiX. [lucarenb BBICTYNAaeT KaK OTKPBITBIA KPUTHK
ujen AMEpPUKAHCKON MEUThl U MOKa3bIBaCT €€ BIMSHUE HA JKU3Hb MPEICTaBUTEICH
pa3HbIX conMaibHbIX rpynn. MpeuH 1oy, kKak U1 MHOTME €ro MHpealleCTBEHHMKH,
NPUXOAUT K BBIBOAY, 4YTO AMEpUKAHCKash MeuTa, KaK COLMAJIbHOE SIBJICHHE,
ype3BbIYaiHO MaryOHO, B TMEpBYIO odepedb, M TeX, KTO CTAaHOBUTCS
OJIMIIETBOPEHUEM JTOW camou wuaeu. B pomane «borau, benHsik» aHTHTE3a
BBICTYMAET KaK (PyHAAMEHTAIBHOE XYyI0KECTBEHHOE CPEACTBO, KOTOPOE CTPOUTCS HA
IPOTUBONOCTABICHUN KIIOUEBBIX AJIsi OOJNBIIMHCTBA MHUPOBBIX KYJIbTYyp KOHIENTOB
«00rarcTBO — OEIHOCTHY», BBHICTYMAET KaK KOMIO3UIIMOHHO-CTUIIUCTUYECKUN TPUEM
CO3JaHMsl TEKCTa W BBIMIOJHIET 0COOYI0 SKCIPECCUBHO-CTHIIMCTUYECKYIO (QYHKILHUIO.
B npousBeneHun MOryT OBITH BbIIEJICHBI TPU THUIIA AHTUTE3bI, MPOSBISAIONIIMECS HA
TpEX ypoBHAX TekcTa. CIOBECHYIO aHTUTE3y B TEKCTE MPEICTaBISAIOT AHTOHUMBI,
CTWJIMCTUYECKH oboraias TEeKCT U OTpakas IBONCTBEHHOCTh XYAOXKECTBEHHOIO

mupa mnpousBeneHus. OOpa3Hass MU KOMITO3UIIMOHHAS AHTUTE3bl, BOIUIONICHHBIC B
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o0Opa3ax rjaBHbIX TepoeB poMaHa — OparbeB Pynonsda u Tomaca [xopnax — u
BTOPOCTENEHHBIX IEPCOHAXKEN — MPEACTABUTEIEH pa3HbIX COLMAIBHBIX TPy,
npodeccuii U BO3pPaCTOB — OTPAKAIOT MX MHPOBO33PEHHE, B3aUMOJACUCTBHUE IPYT C
JIpPYroM, y4YacTHE B CIOKETE pOMaHa M OTHOLICHHE K Pa3JIMYHBIM COLUAJIbHBIM
SABJICHUSIM, TIEPEJAaHHBIM aBTOPOM M XapaKTEPHBIM ISl aMEPUKAHCKOTO 0O0IlecTBa
BTOPOM MOJIOBUHBI XX BEKa.

Knrwueswvie cnoea: psun llloy, anTute3a, CTUIMCTUYECKUN MPUEM, KOHLICTIT
«00TaTCTBOY», KOHIIENT «OETHOCTHY
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ANTITHESIS AS A MEANS OF REPRESENTING SOCIAL CLASSES
IN IRWIN SHAW'S NOVEL RICH MAN, POOR MAN

Abstract. Irwin Shaw's work belongs to American realism of the second half of
the 20th century and is characterized by close attention to the structure of American
society and the problems existing in it at this historical period — first of all, to the

conflict of the rich and the poor. The writer acts as a critic of the idea of the
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American Dream and shows its impact on the lives of representatives of different
social groups. Irwin Shaw, like many of his predecessors, comes to the conclusion
that the American Dream as a social phenomenon is extremely harmful primarily for
those who become the personification of this very idea. In the novel «Rich Man, Poor
Many, the antithesis acts as a fundamental stylistic means which is based on the
opposition of the concepts «wealth — poverty» and acts as a compositional and
stylistic device for constructing a text thus performing an expressive function. Three
types of antithesis can be distinguished in the work. The verbal antithesis is expressed
in the text through lexemes, antonymic sequences and individual contextual
antonyms, stylistically enriching the text and reflecting the duality of the artistic
world of the work. Figurative and compositional antitheses are represented in the
images of the novel’s main characters, the brothers Rudolph and Thomas Jordach,
and minor characters from diverse backgrounds. They reflect their worldview,
interaction with each other, implementation in the novel’s plot, and attitudes toward
various social phenomena conveyed by the author and typical of American society in
the second half of the XX century.

Keywords: Irwin Shaw, antithesis, stylistic means, concept «wealthy, concept
«poverty»

For citation: Letunova T Yu. Antithesis as a means of representing social
classes in irwin shaw's novel rich man, poor man // Eurasian Philological Bulletin.
2025; 1 (9): 37-50. (In Russ.).

Beeoenue

UpBun Illoy — aMmepuKaHCKUMW NUcCaTeNb BTOPOM MOJIOBUHBI XX Beka,
KOTOpPOIr'0 4acTO CPaBHUBAKOT C TaKMMM BBLIAIOLIMMUCS aBTOpamMu, Kak 1. Jlpaizep
unn J. XeMuHrysi. HecMoTps Ha JOBOJIBHO XOJIOJIHOE€ OTHOIICHUE KPUTHUKOB, €ro
TBOPYECTBO IIPUTATUBACT BHUMAHUE U YUTATEIIEH, U UCCIIEIOBATEIICH.

Npsun ['unbept Hlampopodd (no3anee Bo3pMéT ncepnonum llloy) siBasiercs

BBIXOJILIEM W3 €BPEUCKOM ceMbH, yexaBmied u3z Poccum B Amepuky B 1913 rony.
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Manpurk poc B bpykiune, rae moiayuun oOpa3oBaHHE — OKOHYMIJ OakanaBpHar
BpyknuHckoro xoiemka. Yke B MOJIOJOCTH OH paboTall B KHHOMHYCTPUU U MHCAIl
cueHapuu s ¢punbmoB. B 1949 romy mpoucXoauT ero mucaTeibCKUil 1e0T —
BeIXOMUT poMaH «The Young Lionsy, B kotopom WM. Illoy mnepeckaspiBact
COOCTBEHHBII OMBIT y4yacTHsi BO BTopoil MupoBoil BoiiHe. /[aHHOE Npou3BeleHuE
MOJYYUJIO BBICOKYIO OIIEHKY U JIErJI0O B OCHOBY CI€Hapusi JJisl OJHOMMEHHOMU
DKpaHU3AlMK C YydacTHEeM BEIyIIMX TOJUIMBYJCKMX akTtepoB (Mapnon bpanno,
Mountromepu Knudr, Jun MapTtuH), KOoTOpas cTajga OJHOW U3 TIJIABHBIX
AHTUBOEHHBIX KapTUH XX BeKa.

Vxe B XIX Beke GpopMupyercst Tpaauius «aMEepUKaHCKOTO peaan3May, Korjaa
nycaresiel HauMHAEeT BOJHOBATH COLMANIbHAS CHPABEIMBOCTh M 3aKOHOMEPHOCTH
pazButus ob6mectBa. Kak mumer JI. XK. JKanmunoBa, aMepukaHCcKuil peanu3Mm craj
JUTEPATYpPOU 00IIeCTBEHHOTO TpoTecTa [3]. B 3TOT ke mepuo moJTHUMAIOTCS HOBBIC
TEeMbI: pa3opeHue (epMepoB, BIMSHUE KAMUTAIUCTUUECKON CHUCTEMBbI Ha TOpoja U
MPUTOPOJIbI, YTOMIMYHOCTH COLMANIBHOTO JH(TA. Byaydun «mpuBepKeHIIeM Tpaaulliu
peasmsma» [9], M. Illoy oOmu4yaeTr HE TOJIBKO 4YEJIOBEYCCKHUE IIOPOKH, HO H
COILIMAJIbHBIE MPOOJIEMBI, C KOTOPBIM CTaJIKMUBAETCS Ps0BOM amepukanel]. Haubonee
4acTO  MucaTeldb  pPasMBIIUISIET O  KJIaCCOBOM  HEPAaBEHCTBE,  BIIMSHUU
KAl TATUCTUYECKON CUCTEMBI U UJIeM AMEPUKAHCKOW MEUTHI Ha )KU3Hb YEJIOBEKA.

Heobxoaumo OTMETHUTH, YTO YKa3aHHas HJed SIBISETCS TaK Ha3bIBAEMbBIM
«ueHTpanbHbiM - Mudom» [5] B kymaprype CIIIA. BnepBeie naHHBI TepMHH
nosiBiisieTcst B Tekcre I'enpu Anamca «Mcropun Coenunnennsix IlltaToB AMepukuny,
BbIMylieHHOM B 1884 roay. OgHako Mo MHEHHIO HEKOTOPBIX MCCIEI0BaTeleH cama
HallMOHAJIbHAs ujes (GOPMUPYETCS M aKTUBHO PACIPOCTPAHSACTCS B pOMaHax IS
MaccoBoro yurtarens I'oparmo Ammkepa [2], kotopsiii co3maér Mugd o0 oOmecTBe
PaBHBIX BO3MOXXHOCTEH, TJle MHIUBUAYYM, HE3aBUCUMO OT BO3pacTa, COIMAILHOTO
cTaTyca, MecTa MPOXUBAHUS UMEET BIIOJIHE PEATUCTUYHYIO BO3MOXHOCTH JOCTHYb
ycriexa. A. M. 3BepeB BbIIEIAECT TPU TIJIABHBIX HACOJOTMYECKUX KOMIIOHEHTA

AMEPUKAHCKON MEUTHI:
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* Bepa B TO, 4T0 AMepHKa — 3eMJIsi, Ooratasi HECKOHYa€MbIMU MaTepUATIbHBIMU
pecypcaMu, HeOOXOAUMBIMHU JIJIsl CHACTIIMBOM KU3HU;

* yOXKIIEHHOCTh, YTO AMepHKa HaéT 4YeIOBEKYy aOCOIIOTHYIO CBOOOTY OT
COCJIOBHBIX, HJICOJOTUYECKUX, HAIMOHAIBHBIX, O00pa30BaTEIbHBIX OrPAHUYCHUN,
MPENOCTABIISAS BO3MOKHOCTh 3aHOBO BBICTPAaNWBATh CBOIO JINYHOCTb;

* YBEPEHHOCTh B TOM, YTO BCE 3aBHUCUT TOJIbKO OT CaMOI0 4YeJIOBEKa, €ro
JIMYHOCTHBIX KaYECTB U TOTOBHOCTH YXBATHTHCS 3a JIFOOYI0 BO3MOKHOCTS [4].

Kak wu3BecTHO, KOHIIENT COAEPKUT TMPU3HAKH, MPUBS3BIBAIOIIUNE €r0 K
onpeAe€éHHON KyJbType, U (OpMHUpPYETCS HAa OCHOBE SIBJICHUS ACHCTBUTEIBHOCTH,
KOTOpOE€ TOJJICKHUT OILEHKE OJHOTO 4YeloBeKa (MHIWBHUIYaIbHBIA aBTOPCKUN
KOHIIENT) W oOmHOCTH mroael (oOmeKynbTypHbIi KoHuent) [6]. «borarctBo»
MPEACTaBIACT COOOW OJMH W3 TJIABHBIX KOHIENTOB aMEPUKAHCKOW KYJIbTYPHI U
byHIaMEHTAIBHYIO YacTh UAeU AMEPUKAHCKOW MedThl. EMy mpoTHBOMOCTaBIsSETCS
KOHIIENT «OEIHOCTh», CO3JAlONIMA KOHTPACT B TEKCTE€ U elE CujibHEe
MOIYEPKUBAIOIINI 3HAYUMOCTH MIEPBOTO KOHIICTITA.

HccnepoBarenn OTMEYArOT, YTO AHTUTE3a SIBISETCA CIIOKHBIM SIBICHHEM
peUYeBOl AEATEIBHOCTH YEJIOBEKA, MOCKOIbKY OHA OTPA)XaeT €ro BHYTPEHHUU MHP.
O. C. AxmaHoBa npejuiaraer cienyrolee onpeaeieHue aHTUTE3bl: «pUurypa peuu, B
OCHOBE KOTOpPOM JIEKUT COYETAaHHE CJIOB, MMEIOIUX MPOTUBOMNOJIOKHBIC
KoHHOTanum» [1, ¢. 207]. B gaHHO# cTaThe MBI MpUIACPKUBACMCS KiacCH(UKAIIUH
A. H. HukontokrHa, COTJIACHO KOTOPOU BBIAEIISIOTCS CIEAYIOIINE BUJIBI aHTUTE3BI:

* «CJIOBECHasi aHTHUTE3a — HCIOJIb30BAHUE JIEKCEM, IMPOTHUBOIOIOKHBIX IIO
3HAYCHMUIO;

* oOpa3Has  aHTUTE€3a —  M300paXEHUE  OTIEIbHBIX  DAJIEMEHTOB
XYJI0KECTBEHHOTO MUPa, IPOTUBOIOCTABIEHHBIX IPYT APYTY;

* KOMIIO3UIIMOHHAS aHTUTE3a — MPOTHUBOIOCTABJICHUE AMHU30/I0B, CHOKETHBIX

JIMHUW BHYTpH TIOBeCcTBOBaHus» [7, ¢. 38].

© Jlerynona T.1O., 2025
41



EBpaswmiickuii pumonornaeckuit BectHuk. 2025. Beim. 1 (9). C. 37-50.

Hccnedoeameﬂbcmtepe3yﬂbmambl U ux unmepnpemavusi

AHTHTE3a B POMAHC «Boraq, 6€IIH51K» BBICTYIIACT KaK  KIIIOUCBOC
XYHAOKECTBCHHOC CPCACTBO, YTO IPOABIIACTCA YK€ B HA3BaHUU POMAdHA, COACPKAIICM
obmue it OOJBIIMHCTBA KYJbTYp M HApoJ0B U  (OPMHUPYIOIIUE OCHOBY
HAI[MOHAJBLHOW KapTHHBI MHpa KOHIIENTHI «OemHocth — OorarctBo» [4]. B
HCCIICAYCMOM IIPOU3BCACHHUHN BCTPCUANOTCA BCC TPpHU IMNCPCUHUCIICHHBLIX BBIIIC BHUA
AHTUTEI3HI.

CioBecHassi aHTHTE3a mpcaCTaBJICHA CUCTEMHOU W KOHTeKCTyaHBHOfI
aHTOHHMHCﬁ, BBIpa}KeHHOﬁ Pa3IM9YHbIMU YaCTAMU PCUH, 06pa3yIOHII/IMI/I CICOYHOOIHC
OIMITO3UIIUN:

poor — rich: I'm awfully rich <...>rich, popular, with a big success <...>from
a very rich family <...>in his poor-boy reverie, <...>1’ve been poor a long time [10,
c. 458, 518, 552, 451, 272].

expensive — cheap: supposed to be very expensive <...>something good, but
cheap <...> what everybody else drank and because it was cheap [10, c. 50, 448,
445].

fancy — decent — shabby: in that fancy room <...>fancy, useless lives <...>a
decent dress for Gretchen <...> the street became shabbier and shabbier <...>in a
shabby room [10, c. 360, 459, 41, 10, 37].

mansion — slum — cell: lived alone in the mansion <...> the entire town had
become a single slum <...>a shop in a slum <...> A small cell, a slab of a single bed
[10, c. 56, 8, 116, 155].

Oo0pa3nas anTuTe3a B pomaHe «borau, OeHSK» OCHOBBIBAETCS Ha 00Opa3zax
TJIaBHBIX TepoeB — OpatbeB Pydonvghpe w Tomace JIxopnax — KOTOPBIX MOXKHO
Ha3BaTh penpe3eHTaluel JByX COLMAIbHBIX KJIaccoB, O€MHbIX M OoraThix. Criemyer
TaKKe BBIICIUTHh emié OoauH o00pa3, BOIUIONIEHHBIH B TpPEeTbeM peOEHKE CeMbHU
JIxopnax — cectpe IperxeH — KOTOPBIM HE BIUCHIBAETCI B  JAHHOE
IMPOTHUBOIIOCTABJICHUC, HO HAXOAUTCA KakK OBl MCKIY 66)1HBIMI/I )41 6OFaTLIMI/I,

npenctaBisisi cobot cpenuuit kiacc. s U. oy BaxeH o0pa3 cecTpbl, TOTOMY UYTO
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yepe3 Hero OH MOKa3bIBAaeT, HACKOJIBKO MOJSIPHO aMEepUKAHCKOe 00111ecTBO. I'peTxeH
— 9TO HETMPUKAsiHHAs Tyllla, OTBEprHYBIIasi MUp OOraTrcTBa M Kaxayiuas yoexaTh OT
HumeTsl. OHa HE CITOCOOHA Ha cCaMOpeaTu3alliio U €11Ba JIK TSHETCs K Hed. CpenHuid
KJIacC — JTO JIIOAM, Haxojsniuecss B OeCKOHEUYHOM OopbOe 3a CyllecTBOBaHHE.
['peTxeH HaXOaUTCS B MOUCKE ce0s, HO HE C PK3UCTEHIUAIBHON, a C COLMAIBHON U
MHOTJA JIaK€ YUCTO HKOHOMHUYECKOW TOUKHM 3peHHsl. OHa BBIHYXJEHA OpaTbes 3a
paboTy My’Ka-aJdKOTOJMKa, 4YTOObl MPOKOPMUTH CEMbIO, pEeIIaeT MOJYYUT
oOpa3oBaHHe, HO OpOcCaeT OmATh ke m3-3a PaboThl. OHA KIET, 9TOOBI KTO-TO B3SUT
OTBETCTBEHHOCTh 32 HEE U €€ KU3Hb, TIOATOMY BCTYIIAET B OTHOLICHUS C Pa3HBIMU
MY>KUMHAMU UJTM TIOCTOSIHHO TipuBJiekaeT Opata Pynomnbda k BocuTaHuio €€ ChiHa.

Oba Oparta ABIAIOTCA NPOTUBOMNOJIOKHOCTAMH ['perxeH. Pydoasgh, Kax
BOILIOIICHUE KAMTATMCTUYCCKUX LIEHHOCTEH, TpeicTaBisieT coboit oopa3 self-made
man, B To BpeMsi Kak Tom oOpeTaeT MOKOW B CEMEWHBIX OTHOLIEHUsAX. [lepBblii
PYKOBOJICTBYETCS XOJIOJHBIM PACCYIKOM M JKUBET B COOTBETCTBUU C IJIAHOM,
COCTABJICHHBIM  €mE B  MOAPOCTKOBOM  Bo3pacre. Bropoir  oriauvaercs
UMITYyJIbCUBHOCTBIO, JCHCTBYET, OTTAJIKUBAACh OT CUTYAllMH, HE IJIAHUPYET CBOIO
#u3Hb. OHaKo Henb3s ynpekHyTh W. 1oy B 0JHOO0OKOCTH MepcOHaXel, MOCKOIbKY
nucaTteiab CO3a€T NMPOTUBOPEUMBBIE HATYPhl, CO CBOMMH CJIA0OCTSIMH, MTOPOKAMH U
MPEUMYILECTBAMH.

[TopTpeTsl TrIaBHBIX TE€POEB TAKXKE MOCTPOCHBI HA MPOTHUBOINOCTABJICHUMU.
Pyoonsgh BBICOK, CTPOEH, BCET/Ia XOPOIIO OAET, HO BBIMISAUT HAPOYUTO JOPOTO,
OTYEro caM HCIBIThIBAaCT HeMoBKOCTh: Rudolph was wearing a sweater over a wool
shirt, and a silk scarf, carefully arranged around his throat. Too fancy, he thought,
memories of Teddy Boylan, and took it off, pretending it was warm in the restaurant
<...>Rudolph was proud of his own slender, long-fingered hands, which he felt were
aristocratic [10, c. 308, 251]. Tomac oGmnanaer TpyOOl MACKYJIMHHOCTBHIO, OH
aTJICTUYECKH CJIOKEH, MMOYTH BCETJa MPEACTAET N3MOTAaHHBIM MIJIM M30UTHIM, TaK Kak
OH, B OTJIIM4YME OT Pynonbda, BBIHYKIEH OOpOThCA 3a MecTo B olmiectBe: The

moustache was ridiculous. His eyes were bloodshot. He lathered up, shaved. He
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needed a haircut. He was balding on the top of his head, but his hair hung halfway
down over his ears and over the collar of his shirt in back [10, c. 466].

Heo0xoaumo 0TMETUTh, YTO OpaThsi BUIAT APYT B Ipyre HE POJICTBEHHUKOB, a,
CKOpEC, COIICPHHUKOB, YTO O6YCJIOBJI€HO HU3HAYaJIbHO pPa3sHbIM OTHOIICHHUCM
ponuteneit. Pydonsgh — Hanexxna cembu U TFOOMMBIA peOEHOK. OH HEKOH(IJIMKTEH,
nociymeH, TsHercs k 3HaHumsaM: Only with Rudolph was her husband generous.
Rudolph was the hope of the family. He was handsome, well-mannered, well-spoken,
admired by his teachers, affectionate. He was the only member of the family who
kissed her when he left in the morning and returned in the evening [10, c. 42]. Yxe B
MIOJIPOCTKOBOM Bo3pacte Pydosibgh HaunHAET 0CO3HABATh CBOIO UCKIIFOUUTEIIBHOCTD U
CUMTAET ceOsl YEJIOBEKOM COBCEM JIPYTOro MopsiiKa, HEXKENIN ero MiIaaiui Opat win
cecTpa. Onuzon, korna Pydonsgh mzoOpakaer oOHaXEHHOW mMpernofaBaTEIbLHUILY
dbpaniy3ckoro si3bika, Mucc JleHo, nmokasareneHn. Akcenb J[xopax, oTel ceMencTBa,
Pa303JIMBIINCH, HAET MONIEYMHY YUYUTEIBHUIIE, BMECTO TOIO YTOOBI HaKa3aTh ChIHA.
Panee U. H_on TOBOpUT O POMAHTHYCCKHUX YYBCTBAX MaAJIb4YHKa II0 OTHOHIICHHUIO K
mucc Jleno, HO mocie cieHbl ¢ oTIoM Pynonb( HE MPOCTO HE UCTIBITHIBAET KAJIOCTH
K JXCHIIMHE, a JaXX€ HAYHUHACT ee IIpC3rupaThb.

Tomac BOCIIPUHHUMACTCA POAUTCIISIMH KaK TI'JIaBHAsA npo6neMa CEMBH, U HAOO0
CKa3aThb, HE0E30CHOBATEIbHO, MOCKOJBKY HMEHHO OH TOKHUraer moM Tenau
boitnana, onopoYnBIIErO YECTh CECTPHI, IEPETCA C CONAATOM B KMHOTEATPE U BEYHO
nraraeTcs mo ynmuiam 6e3 mema: Tom waved and turned off down the avenue for the
long walk toward his house. They had to be careful to go to other parts of town when
Tom wanted to fight. He was too well known in his own neighborhood. Everybody
avoided him when they sensed one of his moods coming on [10, c. 24]. U3-3a
VMHIUJICHTa C JOMOM bolinaHa MajbyMKa OTCHUIAIOT B JPYroM TrOpOJ, a MOCie
HCCIIPAaBCIJINBOTO 0OBUHEHUS OTCIl OTKA3bIBACTCA OT ChIHA, JIMIIIasd €ro Ao0Ma M BCCX
CEMEHHBIX CBS3CH.

BMmecte ¢ teM Tomac — 3TO OJIMIETBOPEHUE CTPACTH U KUBOTHOM KAXKIIbI

XKU3HU. B 10Me cBOEro Is1u OH BCTPEYAET CIIy)KaHKY, KOTOPYIO MCKPEHHE JIIOOUT,
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Jake CIycTsst MHOro JjieT mocjie paccraBanus: None of it really worked. Not Mrs.
Dornfeld, nor Mrs. Berryman, nor the twins, nor any of the others. Pigs, all of them.
None of them really helped him get over Clothilde [10, c. 203]. Pynonbd >xe Oyaro
Obl JIMIIIEH YYBCTBEHHOTO U PYKOBOJCTBYETCS TOJBKO pallMOHANbHBIM. Jl7si Hero
eHa — 3To emé oawH Tpodeit m cumBo ycnexa: Rich, popular, with a big success
behind you, a beautiful wife, looking for new worlds to conquer [10, c. 518]. U. 1oy
TaKKe JEJIAeT aKUEHT Ha CeKCyalbHOCTH TepoeB. Ecim Tomac OBOJIBHO PaHO
ITO3HAJI KEHIIMHY U )KEHCKOE TEJN0, KOTOPOMY aBTOpP YJEIAE€T HEMAJIO BHUMAaHUs, TO
Pyoonvgh BUIONHE CO3HATENBHO OTKAa3bIBAETCA OT CEKCYalbHBIX OTHOLICHHN U
IIBITAECTCS PALIMOHATIM3UPOBATH TO, YTO IOJIUYMUHIETCS YyBCTBAM U dSMOLMAM. B oHOM
u3 3nu30710B I'peTxen Ha3biBaeT Pynonnda «the commercial monky.

BaxHo oTMeTuTh, NEPEMEHY OTHOLICHUS MATEPU TJIABHBIX TE€pPOEB K
CHIHOBBSM. JITOOMMBIN CTapiiMii ChIH CO BPEMEHEM IPEBpaIlaeTCs B OJIEPHKUMOIO
JeHbraMy Kanutaivcra. OH MpoJO0JDKAaeT COAEPKATh MaTh, HO COBCEM HE CUMTAETCS
c €€ HyxIamu. ['epou censTcs B KpOLICUYHOW KBapTUPE, U3 KOTOPOM KEHILIMHA HE
MOKET CITyCTUThCS Ha ynuiy. OHa BBIHYXJE€HA MPOBOJIWTH JOMa LEJNbIE JHU B
OIMHOYECTBE, MOKa Pyodonvgh 3aHUMaeTCss Kapbepou, IMOCEHIAE€T PECTOPaHbl H
MOKYIIaeT J0poryro oaexay. Crycts MHOTO JieT, korga 7omac npuxoauT HaBECTUTh
yKe IpecTapenyr Marb, MUCCHC J[)KOpAax NMOHUMAET, YTO €€ TJIaBHOW HaAEKIOU
OBLT MJIQIIIMKA ChIH, KOTOPBIA BBIBEJ MaTh Ha MPOTYJKY M JlaXe Mpuexail K Hel B
OOJBHUILY, HECMOTPS Ha YTpo3y ObITh YOUTHIM OaHOM.

OTaenbHO CTOMT PAacCMOTPETh OTedeckyro ¢urypy B pomane. Jopmax
crapmmii — OexaBmuii u3 ['epMaHuM HEMeEIl, OTKAa3aBIIMHCA TPUMKHYTh K
HallMOHAJIKMCTaM, BpoJie Obl JOJKEH MPEACTaTh Nepel unTaTeiaeM Kak repoi. OaHako
aBTOp PHUCYET COBCEM HE TEPOMYECKUN TMOPTPET, MOKa3biBasg, BO YTO OEIHOCTH
npepaiaet yeioBeka: He limped off, down the shabby street, his cloth cap squarely
on top of his head [10, c. 70]. Cembs BnajeeT HEOOJBIIOW MEKapHEH M BbDKHBAET
TOJIBKO OJjarojapsi mpojaaxke xiseba, camy KBapTHUpy-TiekapHio Axcenb J[xopmax

xapaktepu3syeT ciaeayrommm oopasom: | am in hell, he thought, | stoke the fires of hell
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to earn my bread, to make my bread [10, c. 12]. B urore otel| ceMeicTBa HE MOXKET
CMUPHUTBCS C YHUXKEHUEM, KOTOpO€ MPUHOCUT O€THOCTh, M KOHYAET KHU3Hb
CaMOyOHIICTBOM.

[TIpoTuBONONOXHOCTEIO AKcena /[ycopoaxa craHoButcs Teoou boiinan,
OJIMLIETBOPEHNE AMEPUKAHCKOM MEUThI, HACJIEIHUK OOraTol KOMIAHWUM, MECTHas
3HameHnuTocTh. 1. Illoy naér moprper nepconaxa depes npusMy roHoil ['perxen: He
was rarely there, a slender, blond, tanned, cleanly shaven man, with bristly blond
eyebrows and highly polished shoes [10, c. 48]. Oanako, eciu Axkcenw Jxcopoax nis
aBTOpa — OTO Tepoil, 3arHaHHBIA B ONpelNeNEHHbIE OOCTOSTENbCTBA, HE
BBIJICP>KMBAIONIHNI O0pHOY M MOTOMY OMYCTUBIIUICS HA THO, TO Tedou boiinan — 310
YeJIOBEK C MyCTOM IyIIO#, HO MOJHBIMU KapMaHaMu. OH IIMHUYEH, HO TIOHUMAET, YTO
elBa JM 4YTO-TO M3 ce0s MPEJCTaBISET, MOTOMY YTO SIBIISETCA JIMIb OJHUM U3
boitnanoB (a Boylan), koTopblii ompaBapiBaeT CBOIO HATYPY KAKIOH HAKUBBI —
BEKaMU CJIOKHMBIIIUMCSI CEMEWHBIM JKM3HEHHBIM mpuHIunioM: Let there be the sniff of
a dollar in the air and there you will find a Boylan, first on the line [10, c. 54].

Korpaa I'peTxeH BcTpeyaeTcsi ¢ HUM BIIEpBbIE, OHAa OTMEYaeT npo ceds: He's not
real... he’s out of a magazine [10, c. 51]. Bynyuun 3HauuTenbHO cTapiie, boiaan
BCTYIAET B JIIOOOBHYIO CBSI3b C [ peTX€eH, C OJIHON CTOPOHBI, ITOKa3bIBasi €il Ooratyro u
OecreuHyro *K13Hb, KOTOPYIO OHAa HUKOTJA HE CMOXKET UMETh, & C APYrOM CTOPOHBI,
paspyuias W3Hb, KOTOPYKO OHAa UMeeT cenuac. Halng y noyepu 3HAYUTENBHYIO
CyMMY JI€HEr, MaTh MOJ03PEBAET JO0Yb B MPOCTUTYLMU U OTKa3bIBaeTcs oT He€. [l
boiinana oTHomeHus ¢ ['peTxeH — urpa, OH IMOJIB3YETCA JIEBYIIKOW, CKOpEe H3
3JI0CTH, TIOHUMasl, YTO OH JIJIsi He€ — He JIF0OOBbh BCEH KU3HM, a MPOCTO OOTraThIii
moOoBHUK. Co BpeMeHeM, ojHako, Tenau boiiiaH, KOTOphIM Ha camMoM Jiefe
HEBEPOSATHO OJMHOK B CBOEM OIpPOMHOM OCOOHSIKE, MOUTH IpusHaeTcs Pynonbdy,
YTO MCKPEHHE JIIOOWII TOJIbKO OJHY >KeHIIMHY — ['perxeH. B xoHue pomana repou
emé pa3 BCTPEYAKOTCS Ha IOXOpoHax Mmarepu Jlxopmax, HO boWiaH BBIHYXIEH

yexaThb B CBOM XOHOHHBIﬁ OCOOHSIK IMUTH IIIAMIIAHCKOE B OIMHOYCCTBC.
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KoMno3unmnoHHasi aHTUTE3a CTPOUTCS B POMAHE HAa HEKOTOPBIX SIMH301AX,
JEMOHCTPUPYIOIINX OTHOIIEHUE MTEPCOHAXKEN K OTHOU U TOU K€ cuTyauuu. Pyoonogh
1 Tomac BHICTYNIAIOT KaK AHTUIIO/bI, YTO OTPAKEHO B CIOKETHOU JINHUU ¢ bolnaHoM.
Tomac B TOpbIBE HEHABUCTH MOJKUTAET JOM MOCIEAHEr0, YTOOBl OTOMCTUTH 3a
coBpainieHue cectpbl. OH HE 3ayMBIBAE€TCS O TOM, KaKH€ MOCJEACTBUS €r0 KAYT, B
TO BpeMsl KaK JaHHBIM MOCTYMHOK MOJHOCTBIO MEHSIET €ro XKU3Hb. Pydoibgh ke, y3HaB
O MOpUYMHE OThe3Ja ToMa M3 J0Ma, HE TOJBKO HE IMEpecTaéT I0JIb30BAThCS
MPUBKWIECTUAMH, TPEAOCTABICHHBIMU €My bBoiilaHOM, HO Ja)ke BOCXMIIAETCS UM U
MIPUHUMAET €T0 MOAAPKHU.

N. Illoy Takke MOKa3bIBAET, YTO JCHBIW JIENAIOT YEIOBEKAa MaTEpPUaJIbHO
COCTOSITEIbHBIM, TOT/Ia Kak OOrarcTBO B aMEPUKAHCKOM KYJbType MPE/ICTABISET
co00l COBOKYITHOCTh HECKOJBKHX (haKTOPOB: XOPOIIUMA BKYC, COLMATBHBIE CBA3U U
BUJI JICATEILHOCTH, KOTOPBIM YEJIOBEK 3aHUMaeTcCs. J[aHHash MBICIb OTpa)KaeTcs B
AMU30J€ BCTPEUM CIYCTS MHOro JjieT OusHecMeHa Pydosivgha m 3Be3nbl 00EB 0€3
npaBui Tomaca: HeCMOTPs HA OTHOCUTENIbHYIO (DMHAHCOBYIO CBOOOJY IMOCJEIHETO,
ero Bc€ Takke OKpYXKaroT Ipsa3b U (danbiib: the room stank of old sweat, liniment,
cigar smoke, and urine... a bloodstained towel lay on greasy floor...it was
sickeningly hot in the room [10, c. 323]. Pynonbd ke B 3TOi cpene BBITJISAUT
CJIMIIIKOM YHUCTHIM, KaK OTMEUaeT ero Opar, HalOMUHAET BUIIC-TIPE3UEHTAa KaKOTo-
HUOYAh Oanka. OJHAKO HECMOTPS Ha YETKO MPOBEAEHHYIO UEPTy MEXIY Kak OyaTo
0JIarOpOAHBIM, YUCTO AMEPUKAHCKUM, 00raTcTBOM Pyodonbgha v TPA3HBIM U OMIACHBIM
oorarctBoM Tomaca, HeoOXOMUMO OTMETUTH, YTO CaM IMHCATENh HE CTAHOBUTCS Ha
CTOPOHY NIEPBOTO.

Kpome Ttoro, mpennaraeT 4uTaTelasM BIOJIHE MpeacKazyemblid (uHan, rie
Tomac BBIHYXJIEH TIPEKPaTUTh Kapbepy OoifIla M J10Jroe BpeMsi CKPHIBATHCS H3-3a
npobsiem ¢ Oangutamu. Cynnba Pyodonwgha xyna cinoxnee. Kanuramucthueckue
IIEHHOCTH HE€ JEJIAI0T YeJIOBEKa CYACTJIMBBIM: KpacuBas >KCHa HAUUHACT IHUTh,
MOJIMTUYECKAs] Kapbepa PYIIUTCS M3-3a €€ MbSHOW BBIXOJIKH, COLMAJIbHBIC CBS3U

OKa3bIBAIOTCS TOBEPXHOCTHBIMU. Pynoib( 0co3HAET, YTO 3a BCIO )KU3Hb HE OOPEN HU
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OJIHOTO HACTOSAIIErO JApPyra M YeJOBEeKa, KOTOPOMY MOXHO ObLIO Obl JTOBEPUTHCS.
YHHUBEpPCUTETCKUN TPUATENb JOJITOE BPEMS BOPYET [IE€HBIH, IMBITASACh KYNUTh
JKEHILMHY. 3aBepliaeTcsa poMaH cMmepTbhio Tomaca. I'epoit 3actynaercs 3a JlxuH,
KeHy Opara, KoTopas B TaifHe yOeraer ¢ JIOJKM Ha Oeper B IMOUCKE aJKOTroJisl, W
n30uBaeT e€ oonaunKa. YTpOM €ro u3 MecTd youBaroT OaHAUTHI. MOXKET MoKa3aTbes,
4yTO BUHOBaTa B rubenu Toma J[uH, HO Ha caMoM Jelie UMeHHO Pynonbd mpuBo3uT
KEHY U3 peabWINTAMOHHOTO LIEHTpa Ha JIOJKY, T/ie NaéT JKeHe clieNaTh IVIOTOK U3
ctakaHa ¢ ankorosiem. IlocienHue CTPOKM poMaHa CBHJETEIBCTBYIOT O
pazouyapoBanuu apyra Tomaca, cMOTpSIIEro Ha OJECTSIIME MO YTPEHHUM COJHIIEM
OCOOHSKH M JYMAIOIIEro O TOM, 4TO JIGHbI'M BCE-Taku moOeamin yenoBeka: Up in the
bow, Dwyer stood in the little breeze of their passage, watching the coast line, white
mansions, old walls, green pines, grow nearer in the brilliant light of the morning
sun. Rich man’s weather, Dwyer remembered [10, c. 617].

3akawuenue

Takum oOpazom, MOxkHO ciaenarh BbeIBoja, 4To WM. Illoy, kak comumanbHBII
MYcaTellb U MPEJICTABUTENIh AMEPUKAHCKOTO peaau3Ma, UCIOJIb3yeT aHTUTE3y st
KOHTPacTHOTO  HM300pa)K€HUsi  KU3HM  OOIIECTBEHHBIX  KiaccoB.  JlanHoe
XyJI0KECTBEHHOE CPEJCTBO BBICTYMAeT KIHOYEBBIM B pomaHe «boraud, OemHSIK»,
CO3/1aéT TJIAaBHYIO OMIO3UIUIO TPOU3BEICHUS U ACIUTCS Ha CJIOBECHYI0, OOpa3HYIO U
KOMITO3UIIMOHHYIO Pa3HOBUJIHOCTH, PACKpbIBasg OCOOCHHOCTH >KM3HU OCIHBIX H
ooratbix uepe3 oOpa3bl TJIABHBIX M BTOPOCTENCHHBIX MEPCOHAXKEU, OTACIIbHBIC

CIOJKCTHBIC JIMHHUH, a TAKKC CUCTCMHBIC U KOHTCKCTYAJIbHBIC AaHTOHHUMBI.
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